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SHANG MUSICAL INSTRUMENTS
By
Kin-Woon Tong

Editor's note: We will be publishing the bulk of Kin-Woon
Tong's doctoral dissertation ([Wesleyan University, 1983],
as it is a major contribution to the study of ancient
Chinese music. Parts in the present issue include
ghapters 1-4 with the remainder to follow in subseguent
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GLOSSARY OF CHINESE TERMS

The terms listed here include those of significance to
Chinese music, as well as some related terms mentioned
more than once in the text. Pronunciation is given in
modern Mandarin. Words are romanized according to the
Pin Yin ({)I &- ) system, followed by the modern
Chinese script. When Shang graphs are also given, the
equivalent modern words will be in parentheses. In some
cases, chapter, section, and/or OBI numbers are given,
so that this glossary may serve in part as an index.

bian-gqing i&, & set of gqing
bian-zhong ﬂéﬂ set of bells
bin m @ (*ﬁ) to welcome spirits with

dancing (ch. 8, IV.A); a
dance to welcome spirits
(ch. 2, I.C and D)

duo~-bell i‘; clapper bell with a handle (& )
Er Li Tou = 2-’-5\ a Xia site (ch. 1, note 4)
fang xiang Z’ 4B "square mask" (ch. 8, IV.E)

feng %‘ (%) large-drum
ge f GO a kind of habera (1)
geng * ‘\ 3 (*) clapper drum

gou diao /&] f@ Zzhou bell with a long handle;
the mouth faces upward ( )
when played (ch. 5, note 3

gu § §L\( &) drum

gu yue t "ancient music" (a combination
of music, dance, and songs,
ch. 8, I and V); see "yue"
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guan & (65)
ha B (5 4
hu 81 C¥ D

jian gu ;t' &
juan é

T %
ling /,e‘ (/5 i/_;)

ling 4/{

ling lun 4/,‘ 4’(;7
lun oy

a
ot Y¢S
nao-bell /,f\.&‘

-

nuo 4’“&
o =X A

i vy Y so
i L .Oli(oo
qin 3

S

double pipe (ch. 6, III)
small mouth-organ (ch, 6, V.A)

a piece of "ancient music®
(ch. 8, V.A)

"mounted drum"; see 'yonq'ag

a unit in Chinese books,
similar to "chapter" or
"section"

ritual, rites (ch. 4, III)

to order, order, clapper bell
(ch., 5, II.A.1 and 2)
musicians, servants (ch, 5,
IIQA'a)

musician (ch. 5, II.A.3); see
.1un.

double pipe (ch. 6, III.A);
see "ling lun"

feather dance (ch. 8, IV.C)
Zhou bell with mouth facing
up when played (ch. 5, note 3)
to exorcize, exorcism (ch. 8,
IV.E)

see "qu"

ocarina, globular flute (ch. 6,

I.C); see "xun" % )

7-stringed zither (ch. 7, I)
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qing

qu = ou

qu nuo

Shang

shang-bell

shao-music

she

sheng

sheng

Tang

tao-drum

tao-tie

v L)

NENEER
5E)

ek 18

R & A B
ARR R W

(%)

664

&Y
ANE

%)

A

i3 D)
2 3 &

6&77)

musical stone, pitched stone,
stone chime (ch. 3)

to exorcize, exorcism (ch, 8,
IV.E)

see "qu"
25-stringed zither (ch. 7, I)

Shang Dynasty (ch. 1), Shang
people, Shang city

bell of the Shang people;
mouth up when played (ch. 5,
II.B and C, and IV.B)

a piece of "ancient music"
(ch. 8, V.B)

to play bells, bell, to set
up instruments (ch. 2, I.J;
ch, 5, IV.A, and note 17)

sound (¢h. 7.II)

small mouth-organ (see bronze
inscription no. 2, sentence

(e) in ch. 8, VI); see "he" fk
and 'yu'ﬁi

the first Shang king
clapper drum, see "geng" Al

a decorative pattern showing
the front view of animal
faces (ch. 3, note 15)
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n .
te-ging #5 PG‘ single gqing; see "ging"

ap
tuo i afi reptiles (ch. 4, note 5)

wan 5 4 (B g') dancer, to dance (ch. 8, II)

wan-dance group dance (ch. 8, IV); see
7 (B ga) "zhi-dance," "wen :m," "wu
wu'- .Mi,. "wu"

wen wu ~ non-military group dance
(ch. 8, 1IV); see "wan-dance"

wu m (%) ;:g)dance (see OBI 134 in ch. 8,
- & ine
mrr R PEED i & e e
wu chen Q é (a ﬁ) dance people, dance low- "
’

rank officials, dancers (ch.
II; OBI 126)

e
Wu Guan Cun ﬁ K *T a Shang site near Xiao Tun
wu wu &" military group dance (ch. 8,
% IV); see “"wan-dance"

Xia > i Xia Dynasty (ch, 1, I and III);
for Xia sites, see note 4 in
ch, 1

K,

xiao vertical flute, panpipes
(ch. 6, II and 1V)

Xiao Tun 'J‘ %, a village where the last

Shang capital is generally
believed to have been located,
situated in An Yang Xian
(county), He Nan Province

161



Xi Bei Gang W@ 1l fi’]
xun 1& ié‘

a Shang site near Xiao Tun

ocarina, globular flute
(ch. 6, I); see "pin"

yan g I.I i‘ z('g') vertical flute; to play a

vertical flute

yin .%' note, tone (ch. 6, II)
Yin ﬁ" another name of Shang (ch. 1,
EN I1)

Yin Xu ﬁ; "Shang ruined city" (ch. 1, I)

ying gu *& i pole drum; see "yong" %

yong & E) pole drum, two-headed barrel

( drum mounted on a pole; also

called jian-gu and ying-gu
in Zzhou classics (ch. 4, V)

yong ig large bell (see ch. 4, V.B,
and note 13)

yong / drumming continuously; to

sacrifice repeatedly (ch. 4,
I.A)

yo & (5)

yo 35

large mouth-organ; see
"sheng"” and “he"

scraped tiger--a wooden instru-
ment (ch. 7, IV.B)

% &(gg.g) rain-dance
" acS

yu = wu

music, musicians, instruments
(ch. 7, I and II); "ancient
music" (=gu-yuve, ch. 8, I)
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yue

8% %

zheng

A

zheng-bell /idt

zheng~-cheng ﬁ m : %L @.

zhi-dance YI SI' (g&)

zhong fi

mee HEBH(9)
Kk

zhu IR

zhu *&

zhuo-bell

u 2R
2u FRECE:D

double pipe (see "guan");
a piece of "ancient music"
(ch. 6, note 3)

zither with a movable bridge
under each of its 5, 12, 13
or 16 strings (ch. 7, I)

Zhou bell with mouth facing
up when played ( Q ); see ch.
5, note 3

=zheng-bell

group dance in which dancers
held flutes and ge-halberds
(ch. 8, IV.D)

general name for "bell" (ch.

5, Intreduction)

Zhou Dynasty (ch. 1, I and
IIX)

zither struck with a stick
(ch. 7, I)

wooden-box idiophone (ch. 7,
IV.a)

=zheng~bell

grandfather, ancestor

163



An Ming

Bing

Cui

Cun

He

Hou

Jia

ORACLE BONE COLLECTIONS CITED
AND THEIR ABBREVIATIONS

Hsu Chin-hsiung i‘i— The Menzies
Collection of Shang asty OracIe Bones A2

CRERE AT MR T ERITIT 3.

Volume I, The Royal Ontario Museum,
Toronto, 1972,

ang Bing=-chuan { . in Xu
:hen gi Biggchan %@‘%?’; ﬁ-ﬁ&\;

Vol. 1.2(1957), 1.2(1959); 2.1(1962),
2.2(1965); 3.1(1967), 3.2(1972). Taipei,
Academia Sinica.

Guo mo-ruo i'f l}‘% . Yin Qi Cui Bian

gig*#% Tokyo, 1937. Rev.

ed., Beijing, 1965, Reprint, Taipei, 1971.

Hu Hou=xuan toa ;i‘i . Jia Gu Xu Cun
‘f’ﬁﬁif;— , Shanghai, 1935.

Guo Ruo-yu i'g & : . Yin Qi Shi Duo

2
ﬁlg *gf"’* . N.p., Part 1, Shanghai,

1951. Part 2, 1953,
e

Wang Xiang A & . Fu Shi Yin Qi Zheng Wen

i'i#&%ﬁi . Tianjin Museum, Tianjin,

1925.

Yin Xu Wen Zi Zhui He ﬂ"kj—&_i 3£¥i€

Zheng Yi-gong t%& /~ , Li Xue-gin

§‘ @ i* ’ ‘:nd Gu?kuo—yu gfg &‘.

Beijing, 1955.

Luo Zhen=-yu & #&,i . Yin Xu Shu Qi Hou
ERTC L LN

1916. Reprint, Taipei, Yi Wen Press.

Dong Zuo-bin i"t‘— % . Xiao Tun, Yin Xu

Wen Zi Jia Bian ”\Q. ﬂa'i&—i.i ?i&’ .

Nanking, 1947. Reprint, Taipei, Academia Sinica,
1977.
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Jin

Jing

Jing Hua

Ku

Nan

Ning

Qian

Tie

Jin Zhang Suo Cang Jia Gu Bu C.:i iﬁfk&?%‘-hf

(The Hopkins Collection of Inscribed Oracle

Bones). FPang Fa-lian ( 5% Frank H,
Chalfant) and Bo Rui~hua (6 Roswell
S. Britton). New York, 1939. print,

Taipei, Yi Wen Press, 1966.

Hu Hou=xuan B r '8 . 2Zhan Hou Jin Jin

Shanghat, TSS4= ﬁ*fi‘i FRORVRY

B I&E.
lxl,::: zhe’k' gﬁ* NY;n'X\lxgil:u Qi Jing

Ku Pang Er Shi Cang Jia Gu Bu Ci 575 &A%
w r pi (The Couling-Chalfan

Czuecti of Inscribed Oracle Bones)

Fang Fa-lian ( 7 /% AR Frank H.

Chalfant) and Bo Rui-hua ( © i¥

Roswell S, Britton). Shanghai, 1935.
Reprint, Taipei, Yi Wen Press, 1966,

P
Hu Hou-xuan tﬁ [g' ® . Zhan Hou Nan Bei

Suo Jian Jia Gu Lu @ fk Ea)CpAE T& A%

Beijing, 1951. Reprint, Taipei, Yi Wen
Press, 1965(?)

Hu Hou=-xuan tﬂ ’g'i « Zhan Hou Ning Hu

Xin Huo Jia Gu Ji ',“_xkg &Jgkﬁ?’ﬁ&

Beijing, 1951. Reprint, Taipei, Yi Wen
Press, 1965(?)

L;.lo Zhgn-y".ug-%h ¥Yin Xu Shu Qi Qian
Bian n

N.p., 1913, Reprint, Shanghai, 1932.
Reprint, Taipei, Yi Wen Press.

& ARy .
Kaizuka Shigeki ﬂ' 3- %ﬁon i

daigaku jimbun kagaku kenkyu 2o kKoko

kyoto, 1959. FHIAE ALH QWM‘I&?“iS—
Liu B ﬁ:)%g Tie Yun Cang Gui m t&ﬁ

N.p., 1903. Repti.ntﬂfnpel, 1959.
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Tun Nan

Wai

Xu

Yan

Yi

Yi Cun

Zhu

Zhui

Xiao Tun Nan Di Jia Gu 'l\%ﬁxt ? ’%

Institute of Archaeolo Chinese Acade
of Social Science 24@ P %alﬁiyﬂ[

Shanghai, 1980,
Dong Zuo-bin i" % . Yin Xu Wen Zi Wai

Bian 1 48 j,&_ { g* % ~ Taipei,

Luo Zhen-yu . Yin Xu Shu Qi Xu

Bian FO R gﬁi% N.p., 1933.

Reprint, Taipei, Yi Wen Press.

g R RRT ma SR

Reprint, Taipei, 1970.
Dong Zuo=bin g_"ﬁ% . Xiao Tun Yin Xu

:ea;‘\ z:gYI Bian IJ\ lt& i'i- Z.m

s anq Cheng-zuo 'E)m . Yin Qi ¥Yi Cun
Nanking, 1933. Reprint,

'rokyo, 19 6.

Jin Zu-tong i#E—F] . Yin Qi Yi Zhu

) {4 I&~ . Shanghal, 9555. Reprint,
Taipei, Yi Wen Press, 1975.

Zeng Yi-gong *&it\ . Jia Gu Zhui He Bian

?ﬁﬁ&%% . N.p., 1950.
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I~ = {g

Gong Yang Zhuan “ F ~
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and Autumn) "Shi San Jing Zhu Shu
edition by Yi Wen Press, 1968,

Guan 2Zi
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Li Ji

Lun Yu

LU Shi Chun Qiu

Meng Zi

Mo Zi

San Guo 2Zhi

Shang Shu

Shan Hai Jing

Shi Ji

—
Fa A3
Record of Rituals, or Book of Rites.
¥3hi San Jing 2hu Shu" edition by Y1
Wen Press, 1968.

=

33

The Analects of Confucius, The Analects.
"3hi San Jing Zhu Shu" edition by Yi
Wen Press, Taipei, 1968,

B i AEK_

Philosophy of the scholars of the Lu
‘F‘II_O%!H 9-237 B.C.). World's Press,
TaIpe¥.
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edition by Yi Wen Press, Taipei, 1968.
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=RE

History of the Three Kingdoms. Zhong Hua
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"Shi San Jing zhu Shu™ edition E¥ Yi
Wen Press, Taipei, 1968.

L~
AM-3 1)
Record of mountaingé and seas by an
anonymous 2Zhou scholar. Reprint of
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Yi Wen Press.

3
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Zhou, Qin, and Han periods, by Si-ma
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Hua Press, Beijing, 1972.
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shi Jing

shuo Wen Jie 2i

Shuo Yuan

e .

S5 4L

Book of Odes, or Book of Songs, Book
of Poems. "Shi San Jing zﬁﬁgghu'
edition by Yi Wen Press, Taipei, 1968,

- 2 s

s X i“'&-

An analytical dictionary giving the

graphic structure, original and evolved

meanings of Zhou graphs, by Xu Shen

(¥ 4 A.D. 100). Reprint of Duan's
~

edition ( R iﬁsi * ), Yi Wen Press,
Taipei, 1970.

?5
B;Lx.ituaxiang (4. ca. 6 B.C. - 1) ).

i Bu Cong K i ti w2 !,
st 2u cong Ken eaicion (PR A )
1919-1936.

%3

The Philosophy of Xun Kuang (313-238
B.T. S-RE Commercial Press, Taipei

(Hi: 53R A .
B £%

Book of Changes. "Shi San Jing Zhu Shu"
edition by ¥ n Press, Taipei, 1968.

A%+ ¢

The Rites., "Shi San Jing 2hu Shu"
edition by Yi Wen Press, Taipei, 1968.

¥i Zhou Shu Ji Xun Xiao Shi .g' B t ii-:') *&*‘

Annotation of the Dispersed Zhou Documents
(an anonymous Zhou EEx%,, by Zhu You-zeng
*® 15 \g (1846). Reprint by Yi Wen Press.

% 32,
Record of Music. Part of Li Ji cited above,
sometimes published separately.
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Zhan Guo Ce

Zhou Li

Zuo Zhuan

Document of the Warring States (an
angnymous 2Zhou text). Guang Yi Press
(i ﬁ. ), Shanghai, 1938.

ka1

Zhou Rites. "Shi San Jing Zhu Shu"
edition by Yi Wen Press, Taipei, 1968.

c{l%n,fgu Zuo Shi Zhuan é#tﬂg

(History of the spring and Autumn Period).
"Shi San Jing Zhu Shu" edition by Yi Wen
Press, Taipei, 1968.
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Guo Bao-jun tf" ig . pp. 1=-61.

1954.7 "vin pai Tong 0i" FRACERIE.. chen Meng-
jia. fﬁi&. pp. 15-59.

1955.9 "1953 Nian An Yang Da Si Kong Cun Pa&Ju;&%

Bao Gao: 19533?"%*ﬂ A3 %%

Ma De-zhi &H{F & . , ana others, pp. 25-90.

1956.3 "Xi Zhou Tong Qi Duan Dai" Part V,

EE!E% mﬁ £ chen Meng-jia R‘&

pp. 105-127.

1964.1 "Yuan Shi Shi Dai ll? Shang Dai Di Tao Xun"
Bt 3 A A D69 K 2B
Li Chun-yi i ;t - pp. 51-54.
1975.3 "Guan Yu Yin Zhong Di Yan Jiu"
B AL AL ARE9RK K 1i chun-yi £ —.
pp. 41-50,
1979.1 "1969-1977 Nian Yin Xu Xi Qu Mu Zhuang Fa

Jue Bao Gao" 1969-1977 J 248 b [N

¥ -’:? &tj& iﬁ % . An Yang Working

Team, pp. 27-146.

1981.1 "Shang Zhou Qi Tong Shuang Yin Zhong"
S % 4 b AR

(Two-pitch Bronze Bells of the Shang Zhou

P 1 d)o M Ch - . -
. it RamEasiaa . 3 % S
KK see X6 HEE

KKHP see xoxs % & SR
KKTH see korx - & R,

L(gro_axlmgl;\smica; Instruments Exhibition %%%&

Exhibition catalogue. Hong Kong Urban Council.'
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Kuttner, Fritz A.

1969

Li Chun-yi
1964

Li Xiao-ding

Luo Zhen-yu
1916a

1916b

1930

Ma Cheng-yuan
1980

1965

Pan Jian-ming
1980

“The Development of the Concept of Music

in China's Early History." Asia Music, vol.
I, No. 2:12-21. Journal of the Society of
Asian Music.

z%n w_gm yin yue shi Gao ¥ 3

;ﬁ.ﬂ- [

2 '~ i*& Beijing, Yin Yue Press,
Rev. ed., 1964,

see OBD

: ¥ 3
Fe TR T

Jix Vi shi xie 2R EBH/ . ne.
Yin Xu Gu Qi Qu Tu Lu PR TR Y ek
“P-
:h_;_ng song Tang Ji Gu ¥i miﬂ&i&ii
R T
o r ‘ . )
ﬁ" B :ho Splendor of Anciontk

The Metropolitan Museum
Translation found in

PRALSE 53

1958,

Chinese Bronzes.
of Art, New York.
Fang Wen 1980:1-19.

Jia Gu Wen 2Zi
Li Xiao-ding Academia Sinica,
Taipei. (Oracle bone graph dictionary

compiled by Li Xiao-ding, giving the meaning
and graphic structure of the graphs.
Scholars' interpretations of each graph are
listed chronologically before Li makes his
judgement.)

3§ & of

"Guan Yu Cong Yuan Shi She Hui Tao Xun Tan
Suo Wo Guo Wu Sheng Yin Jie Xing Cheng Nian

Dai Di Shang Que" i’}(“ f& 44 12 PR
g A DRI MAERES DAE.

nnmnm-tﬁ.;ﬁﬁ*'.? (The Art of
Music), 1980.1(no.2):53-59. Shanghai.
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Qiu Xi-gui
1980

Qu Wan-1li
1961

Rac Zong-yi
1959

Rong Geng
1927

1936

1941

1958

1959

iHH: -

*Jia Gu Wen zhong Di Ji Zhong Yue Qi
Ming Cheng" P

4’ @6 % ﬁi ﬁ Z 48 3hong Hua
Wen Shi Lun Cong Y*it%i 1980.2:

67-81. Beijing.

&E&ummmwﬂiﬁii
‘? “’ % “ . Institute of History

and Philology, Academia Sinica, Taipei.

3£$u&umwﬁﬁﬁ
FA4H B B . oracle Bone

of the Yin %P.“t!' Hong Kong University
Press, Hong Kong.

'%nﬁmou Li Yue Qi Kao Lue" ﬁw?-i
‘%% 3 % "Some Ceremonial Utensils

and Musical Instruments of the Yin and
Chou Dynasty." Yenching Journal of
Chinese Studies g% 7% é

No. 1:83-118, Beijing.

hen zha woot ~eo B HHER BEX

ng.

Shang Zhou Yi Qi Tong Kao ﬁﬂ*%ﬁ
ﬁ%mm Q.:QMS and zhou. Harvard-
Yenching Institute, Beijing, 1941.

Reprint, Wen You Tang Press, Hong Kong, 1969.

.

Yin Zzhou Qing Tong Qi Tong Lun

S :
£ 8 ﬁ R B \f) ¥, General Disserta-
tion on Bronzes Wares in the Yin & QS’.?
. Rong Geng and Zhang Wei-ch
. Science Press, Beijing.
Reprint, Wén You Tang Press, Hong Kong, n.d.

Zio Wen pian E X &% . meijing, 1928
Rev. ed., 1959. (A "dictionary" which
equates bronze graphs with modern words.
Normally no explanation is given.)
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Shang Cheng- 3
T i s—;‘i Ex gﬁ_,u Jin Tu Lu +=5%% 5 B
Beijing.

L)
Shang Zhou Kao Gu y =
_—9‘1979 e ﬁm %’ 2 | Compiled by History Dept.,
Beijing University. Wen Wu Press, Beijing.

(Social Science Pront). Bulletin pub
in Chang Chun é , Ji Lin Province.
Ren Min Press.

1979.3 "Gu Gu He Gu Wen Gu 2zi" & i&*& ; iii'i

Yin Kang gg\& . No. 7:196-199.

1980.1 "The Phonetic system of Chinese Language
and the law governing its devel:gent."

Paxt I R 3BIE L) K AR TEA
IR e AR 1E

wang Li F fj . No. 9:333-336.
1980.2 Part II of above article. No. 10:327-335.

Shima Kunio .B#P 5 _ n
1971 Inkyo bokuji sorui B3 2 F Bk KT KR
ncordance of oracle records). Tokyo,
1967. Reprint, Taipei, Tai Shun Press,
1970. Rev. ed., Tokyo, 1971. (This
book lists OBI (copied from rubbings)
under different graphs. No explanation

is given.)
Sui Xian Zeng Hou ¥Yi Mu Yi?"’- g‘i Z‘§
“1980 The Tomb of Marquis Yi of the Zeng State

at Sul Xian County. Hu Bei Provincial
Museum. Wen Wu Press, Beijing.

Sun Hai-bo ;& :@ "& -
1965 Jia Gu Wen Bian q %t% . Beijing,
1934. Rev. ed., Beijing, 1965. Reprint,
Taipei, n.d. (A "dictionary" which equates
OBG with modern words. Normally no
explanation is given.)

Sun Zhi=chu M %

1980 "Tian Wang Gui Ming Wen Hui Shi" kt—i_

F %% 'K wo. 3:166-180. Zhong Hua Press,
Beijing.
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Tang Lan
1933

Tomb of La
198

Umehara Sueji
1964

Wang Ke-fen
1980

Watt, Jame C.Y.

1980
Wen Fong
Wu Qi-chang

1934.
L

1972.3

1973.6

'Efué Qi Xiao Ji" ?‘5&*’2 ‘NI

Yenching Journal of Chinese Studies,
No.14:59-103., Beijing.
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T Tomb of Lady Hao At Yinxu in Anyang

Chief editor: Z2hang

Tuan=-sheng 6& m . Wen Wu Press,
Beijing.

*&)%. '»rv#_.

I ho Yin H An t C 21 tal
nsno Shen nastn Sul,\n- cien a
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hong Gu QL Wu Dao Shi Hua ‘*’.
g 4t %Q i. oi_ Ren Min Yin Yue

Press, Beijing.
J% £.4=

Chinese Jades from Han to Ch'ing. The
Asia Socf.ety, New York.

see Fang Wen ﬁ Fﬂ
EES o FEBER B

!:Lm ~Ji Kan Quarterly X¥F#
Wu Han University, 1934-1936. Published
as a book by Yi Wen Press, Taipei, 1960(?)

Wen Wu . Monthly archaeological
bulletin, Wen Wu Press, Beijing.

"Hubei Jiang Ling Fa Xian Di Chu Guo Cai
Hui Shi 312 Qing Ji QI x;::g Guan Wen Ti"

4631 PR AL IR g4 B B #3548 & 16
# REABRAPIRE.

Hubei Museum, pp. 41-48.

"Nan Yang Han Hua Xiang Shi Gai Shu"

ﬁ'%’*t 4&6 *&l\t Henan Provincial

Museum, pp. 16=25.
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Xue Shi

Yang Yin=liu
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"Yuan Nan Jin Ning Chu Tu Tong Gu Yan

W E R E g 2 6 IRET
Feng Han-ji .’!«S/ 9,\
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Archaeological bulletin, Wen Wu Press,
Beijing.
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Fan Wei-yue & 1&'& . and Wu Zhen-feng

&ﬁ & pp. 25-27.
"Shan Xi Ling Shi Xian Jing Jie Cun Shang

Dai Mu He Qing Tong Qi" L, & X
EEYE YY" i ?:fﬁ-ffﬁ

ﬁ ﬁ&' pp. 46-49,
% &/

Li Dai Zhong Ding ¥i Qi Kuan Ji Fa Tie

- . [
A< 6% o o 5 AR %R 1.
Xue s»éi%-ﬁ.@ ' h Ca. 1144 A.D.,
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E T., the National Taiwan University,
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Page

64
158

181
48

113

115

135
151
153
170

170

E Th & ,
ERRATA TO PART QNE (in Asian Music vol. XIV-2, 1983)

"gian 5.5.5" should read "Qian 5.4.4"
In OBI no. 61, the firstqrqm):k\shwldbe * :
Explanation for "duo-bell™ should read:

clapper bell of larger size. -
In first line, "1980" should read "1981."

OBI no. 27 (and no. 83 on page 133, chapter four, citing
the same rubbing) should be cancelled. I was misled by, the
unclear rubbing in the reprint by the Yi Wen Press. ¥ a3
pointed out that in this OBI, the problematic graph is
., a later version of P (i:qi. “rain stops.” Yu

1979: 115-117). As a result, graph i‘ on page 115 (line
20), 131 (line 19), and 153 (line 2) should also be cancelled.

ERRATA TO PART TWO (in Asian Music vol. Xv-1, 1983)

The last sentence in the translation of the first citation
(fram Zhou Li) should read :

For daily affairs, the clapper would be wooden;
for military affairs, the clapper would be bronze.

In the citation from Guo Yu, melastdw\eeemd)&
should be % -

Third line from bottam, "1939" should be "1239."
In the line marked "*" the missing graph is P .
Eighth line from bottom, "none™ should read “nine.™
Sixth line from bottam, "13" should read "23."

Sixth line from bottam, "13" should read "23."
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CHAPTER ONE
INTRODUCTION

I. THE THREE DYNASTIES

This work seems to be the first of its type that
concentrates on the study of the musical instruments of
one dynasty, the Shang Dynasty, the second of the three
family-dynasties in ancient Chinese history. The Three
Dynasties that marked the end of legendary history and
the beginning of written history in China are Xia, Shang
and Zhou ( ﬁi B ).l 1In the past only Zhou history
was accepted as documented by cautious scholars, but with
the discovery of the inscribed Shang oracle bones since
1899, the_existence of the Shang Dynasty is no longer in
question.2 The successful interpretation of the individual
oracle bone graphs (hercafter called OBG) and the reading
of the lengthy oracle bone inscriptions (hereafter OBI)
have proved that the history and names of the thirty kings
and even those of the "legendary" predynastic ancestors,
passed down by the Zhou people, are basically correct.
The fifteen official ¢xcagations carried out at "Yin Xu"
("Shang ruined city" ;&,SEE ), at Xiao Tun, An Yang, He
Nan Province (9 i‘ M. & ), during 1928-1937,
and numerous excavations at other Shang sites since 1949,
have further enriched our knowledge of this dynasty which
created the peak of the Chinese Bronze Age.

The Xia culture is also gradually coming to light
within the last two decades. Many pre-Shang sites, with
palatial structures and other objects which give carbon=-
14 datings of 20-16th century B.C., and which fall in the
Xia Dynasty exactly, have been excavated.¥ Though the
uncarthed objects do not bear inscriptions to verify that
they belonged to the putative Xia people, the fact that
the Er Li Tou site with palace remains is situated near
the spot traditionally said to be the capital of the last
Xia king strongly suggests that it is a Xia site (Zou 1980:
229). In short, the existence of all the Three Dynasties
has been ascertained.
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KG

KGTX

KGXB

JK

OB

OBD

0BG

OBI

SHKX

WWZL

YYLC

2GW2Z

ABBREVIATIONS

o %%
Kao Gu Tong Xun K & b R

Kao Gu Xue Bao R & %iﬁ

g}i; Kan (Bulletin of the Institute of History and

Oracle bone ? -%

Oracle bone graph dictionary compiled by Li Xiao=-

ns BB R Tk 4T

Oracle bone graph (single graph) ‘? % x

Oracle bone inscription (sentence) ? % ’“ﬂ

she Hui Ke xue zhan xian 431 BA}D Bk £F
wen wa K47

Wen Wu Zi Liso Cong Kan X ¥DE K4 Fk P
tin oo on cons 5 ¢ Hoih

thong Guo wen 21 ob (@ T
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CHRONOLOGY

Legendary Revisdd
Dates Dates
Huang Di ( % ¥ ) 2697-2597 B.C. >
(=Yellow Emperor)
Emperor Yao (’i, ) 2357-2255 B.C. ?
AL '
Empexror Shun (%f ) 2255-2205 B.C. ?
DYNASTIES
Xia ( l) 2205-1760 B.C. 21st-16th
cent. B.C.
n
Shang-Yin (r&-gi) 1766-1122 B.C. 16th=11th
cent. B.C.
(?=-¢c. 1030 B.C.
Zhou ( EI ) 1122-256 B.C. 1lth cent.~-
256 B.C.
Western Zhou (6 m ) 1122-771 B.C. 11th cent,.~-
771 B.C.
Eastern Zhou (’\ﬂ ) 770-256 B.C.
Special Periods
Spring & Autumn (%\#K) 722-481 B.C.
Warring States (%E ) 481-221 B.C.
Qin ( ﬁ ) 221-206 B.C.
Han ()’i ) B.C. 206-220 A.D.
M v
Former Han (ﬂ, ‘,i ) B.C. 206-8 A.D.
Xin (*I[) 9-23 A.D.
Later Han ( ‘f{i* ) 25-220 A.D.

Three Kingdom Period (E_|§ ) 220-280 A.D.
gin (£~ ) 265-419 A.D.
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As far as I know, there are only a few instr nts
recovered at the Xia sites, including two stone 1nuﬂz§
(Chapter Three, Section II), one small earthenware 1
and one small bronze bell (Chapter Five, section

and B), and one ocarina (Chapter Six, section I.A).

There is not yet enough information for the writing of

a detailed account of the musical instruments of the Xia

Dynasty.

Concerning the Zhou, however, there are perhaps
more than one thousand pieces of musical instruments
unearthed within this century. This vast amount of
treasure, together with the lengthy descriptions of
instruments in the many Zhou classics, is too much to be
dealt with in one dissertation. Also, since there is a
steady continuation of culture through the Three Dynasties,
it does not seem appropriate to study the Zhou instruments
in isolation, without understanding the earlier instru-
ments first. For this reason I have chosen to study the
instruments of the Shang period, but without ignoring
their prototypes found in Xia sites and earlier neolithic
sites. The instruments of the Shang are ideal for a
monographic study: they are not too many in number, yet
there are enough types of instruments to make possible
an interesting study. The stone ging, bronze bells,
bronze drums, and clay ocarinas provide solid information
on the development of Shang music. The existence of
wooden and bamboo instruments, though not preserved, can
be indirectly verified by the OBI, which give excellent
records pertaining to their use in Shang times. The
above two kinds of information (unearthed instruments and
OBI), together with traditional descriptions about Shang
and Zhou instruments in the classics, will be the three
major sources of materials for the present study.

II. WHAT IS SHANG?

In the Zhou classics and bronze inscriptions,
Shang is the name of the royal house which ruled central
east China, with the political power situated in the
provinces now known as He Nan (: ‘ﬁ ), He Bei (i9 2 ),
Shan Dong (& % ), An Hui ( % ), Hu Bei (33t ),
Shaan Xi (ph @ ) and Shan Xi (4 & ). In some zr?u
classics and bronze inscriptions it is called Yin (FE or
. ). for reasons yet unknown (Chen 1956 :257=260).
However, the Shang people only used the name "Shang," as
far as can be seen in OBI.

Nobody, including the author of the authoritative
analytical dictionary Shuo Wen Jie 2i (A.D. 100, hereatter
called Shuo Wen), succeeded in deciphering what the graph
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shan a& ( ﬂb )5 shows. In my opinion it depicts a bell

, with mouth up, mounted on a stand ( P ). Recent
archaeoclogy had proven that the Shang people were fond of
this type of bell, while the Zhou people usually suspended
their bells with mouths down. In my opinion, the Shang
people, their city, and their empire were named after this
bell (see Chapter Five, section IV.B).

III. THE SHANG DYNASTY

The Xia, Shang and Zhou people theoretically
coexisted. Although they succeeded one another as dynasties,
their predynastic history overlapped. Thus it is not
accurate to think that when one tribe was ruling the major
part of central China, the other tribes had not yet appeared,
or that they were extinct. The Zhou classics and Han texts
clearly state that these three tribes are descendants of
the Yellow Emperor (see Shi Ji, Juan 2-4, "History of Xia,
Shang, Zhou"). This perhaps explains why the Shang and
Zhou people used the same writing, and why the bronze and
pottery vessels of Xia, Shang and Zhou show signs of direct
inheritance in typolegy, technology and decoration.

about the 16th century, B.C., the Shang leader
Tang ( E{ or ¥ ) overthrew the Xia empire and founded the
Shang empire. The subsequent Shang kings were said to have
moved their capitals four times, before the 19th king Pan
Geng (#2 i ) settled down at their last capital at Xiao
Tun (ca. 1300 B.C,). Here the Shang house ruled for about
another 273 ycars6 until the empire came to a sudden end
on the morning of a cyclical day Jia-zi (¥ 3 ). oOn this
day king Wu Wang (pX % ) of the Zhou state attacked the
Shang capital, and the 30th Shang king committed suicide
(Shi Ji, Juan 3, "History of Shang” S 82, BLAKT
Chang 1980:3-15). This famed attack on a Jia-zi day,
frequently mentioned in the Zhou classics, has recently
been verified by the newly unearthed Zhou bronze "Li Gui®
(#) ). This vessel was made on the eighth day after
the conquest, and it clearly mentions the attack "on
morning of Jia-zi day," but unfortunately not the year
(KG 1978,1:58-59; WW 1977.8:2; Fang 1980:203).

IV. CHRONOLOGY

The chronclogy of Shang has been a problem, as the
Shang records in the Zhou classics are fragmentary. Many
Shang events are mentioned, but the exact years are not
available. For Shang history the following four important
dates are now known: (a) the year of King Tang's conquest
of Xia; (b) the total length of the Shang Dynasty; (c) the
length of each of the thirty Sgang reigns; and (d) the year
of the Zhou conquest of Shang.
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Based on traditional Zhou texts and other_sources
which are now lost, Si-ma Qian (145-86 B.C.3) & ) wrote
a reliable and systematic chapter "History of Shang" in
his voluminous Shi Ji, the first official history in
China (Shi Ji, Juan 3). As court historian-archivist,
he had special access to old records, perhaps including
bamboo books, silk manuscripts and other ancient inscrip-
tions no longer extant. Although his chapter on Shang
history is only a few pages, it is basically complete and
correct as concerns the names and order of the Shang
ancestors and kings, as verified by the OBI. However,
Si-ma could not give precise information on Shang
chronology either.

What is known of the length of the Shang Dynasty
is that it lasted “about six hundred years" (Zuo Zhang,
3rd year of Duke Xuan ’RAB"), or "nor%iﬁ n Eive
hundred years" (Meng Zi, "Jin Xin" 2: "& h "),
or "496 years" (Gu Ben zhu Shu Ji NianZ AT ¥ £2 5 ).
The traditional chronology of shang--1766-1122 B.C.,
suggested by Liu Xin (46 B.C.=-23 A.D. %y4R )--is not
reliable (Chang 1980:16-18; SZKG 1979:1; JK #50.1: 30-34).
The recent consensus is that the closing year of the Shang
kingdom, 1027 B.C., mentioned by the Bamboo Annals (Zhu Shu
Ji Nian, compiled 3rd century B.C.), is more likely correct
Because it coincides with carbon-14 dating of unearthed
late Shang objects. Besides, if 600 years are added to
this number, the date 1627 B.C. basically ceoincides with
the carbon-14 dating of unearthed early Shang objects:
ca. 1620 B.C. (Zou 1980:117). For this reason, and also
based on other archaeological discoveries, scholars nowadays
agree on setting Shang chronology from the 16th century to
1027 B.C., or more cautiously as ca. 16=1l1lth century B.C.
(Fang 1980:xv; 2Zuo 1980:117; S2ZKG 1979:1).

Taking this as a standard, and adding 273 years to
the year 1027, we have the year 1300 B.C., in which the 19th
king, Pan Geng, was said to have moved to the capital at
Xiao Tun. This explains why in the later chapters of this
work the instruments unearthed at Xiao Tun will simply be
dated to the 13th-1l1th century B.C., if more definite dates
are not available.

V. FIRST SOURCE OF MATERIALS FOR THIS WORK: ZHOU CLASSICS

The most important sources of information of this
work are archaeological reports and the OBI, but the
fragmentary records of Shang and Zhou events in the Zhou
classics are still vital to the study of the Shang. Here
the ward “classics" does not refer merely to the special
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Confucian "Five Classics," "Six Classics,”™ or the "Thirteen
Classics." It refers to any received Zhou record dating
from before 256 B.C. If the book cited is later than this
date, it will be specified, to ensure that the texts cited
are as close to the Shang period as possible. All transla-
tions are made by the present author.

VI. SECOND SOURCE OF MATERIALS FOR THIS WORK: UNEARTHED
INSTRUMENTS

Between 1928 and 1937, fifteen official excavations
were made by the Academia Sinica at Xiao Tun, the last
Shang capital, and at Xi Bei Gang (&r it ), a Shang
graveyard situated near Xiao Tun. At Xi Bei Gang ten
Large Tombs, perhaps of the royal family, plus more than
1000 small tombs were opened (Hu 1955 :74-97); beautiful
instruments including ging, bells, ocarinas and the relics
of a wooden drum were found. They are depicted in later
chapters in this work. Since 1949, several thousand
archaeologists have been digging constantly in many parts
of China. Their field reports, together with photos,
drawings, rubbings and other information on the discovered
objects, are currently published in several official
archaeological periodicals in China. These are the second
source of information for this work.

VII. THIRD SOURCE OF MATERIALS FOR THIS WORK: ORACLE
BONE_INSCRIFTIONS

The Shang kings were very religious. They believy
in a supreme being whom they called upper-king (= God 2 & ),
capable of controlling nearly everything, including rain-
fall, wind, and disasters. They also worshipped other
natural spirits, including the gods of the four directions,
the sun and mountains. They thought that their ancestors
lived with God, and could also send them good fortune or
disasters. For this reason, the Shang Kings divined about
nearly every event before doing it, to ascertain whether
it would be auspicious. Afterwards, the piece of bone
used in the divination process was inscribed, recording the
inquiry or sometimes other matters. It is perhaps not
correct to say that all Shang oracle bones found belonged
to the royal family, but most of the inscribed ones did.
Therefore, the OBI can be regarded as first-hand glimpses
of Shang history, giving information about their wars,
crops, hunts, sacrifices, musical instruments and many other
subjects. Some OBG are quite pictorial andshow the shapes
of instruments; thus the existence of some wooden and bamboo
instruments can be indirectly verified by the graphs.

Divining by interpreting cracks caused by heat on a

piece of bone was perhaps not invented by the Shang people,
but the diviners of the second half of the Shang period
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made it a complicated process (for details, see Keightley
1978:3-27). In brief, the diviner, occasionally the king
himself, took out a piece of bone and asked a question
such as: "“Today is Jia-zi; if the _king goes hunting
tomorrow, will he encounter rain?" Then he heated a
precut (or drilled) pit or groove on one side of the bone,
and because of the unegqual expansion from the heat caused
by the uneven thickness of the bone, some cracks would
appear near the pit. The diviner or the king would then
prognosticate by studying the shapes and direction of the
cracks, which supposedly represented an answer to their
question. Each event could be divined many times, either
on the same piece of bone or on other pieces, and a large
piece of bone could be used many times,

We have not ascertained what shape of cracks were
considered auspicious by the Shang people. Perhaps they
had a "book," made of slips of bamboo, wood or pieces of
bone, to help interpret the meaning of the cracks. The
Zhou people did have a "book"™ for this purpose, tioned
in the Shang Shu (chapter "Jin ‘rong"c‘a'-i ﬁ]i:'é%!, ).
It is interesting to note that even nowadays some minority
tribes that live in the mountains of south China, in Yun
Nan Province, still divine by cracking animal shoulder
blades. Some of these people still use pictographs and
have a "book"™ to interpret the shapes of the cracks
(KG 1963.3:164).

After the bones were inscribed, they were stored,
perhaps considered as a form of historical record. During
the thirteenth excavation at Xiao Tun in 1936, 17,096
pleces were found in a cache (Hu 1955 :101).

How are people today able to read the inscriptions
of Shang times? The so-called "modern" words have been
in use since about the third century A.D., without much
change. The bronze graphs of the Zhou period can be
learned from the Shuo Wen dictionary (A.D. 100), and with
this as a step, there Is little difficulty in the general
reading of OBI.

Presently more than 4,000 different graphs (different
versions of one graph, such as ? . = drum, are
counted as one) are listed in the oracle bone graph
dictionaries (Sun 1965). Less than half of them are
correctly egquated with their modern words (if any). Those
which are not yet equated with any modern words usually
do not cause much of a problem in the reading of OBI.

Many of them are just names of persons or places which
perhaps do not have any modern equivalent. This means that
although their pronunciations are not known, their meanings
are understoocd to some extent.
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It would be simplifying things too much to say
that anyone who knows modern Chinese can read old inscrip-
tions easily, but with some basic training and a good
dictionary, it is possible to learn and memorize several
hundred OBG within a few months, and understand the general
meaning of OBI. However, to be able to understand graphs
not interpreted, to read rubbings which are dark and not
complete, and to use the OBI in a historical study,
requires a considerable background in classical Chinese
and history.

The exact number of oracle bones unearthed since
1899 is not known. Those recovered before the first
official excavation in 1928 were passed from one collector
to another, and often published repeatedly. 1In 1956 Chen
Meng-jia estimated about 98,000 pieces exist in public and
private collections in China, Taiwan, Burope, North America,
and Japan (Chen 1956:47). Oracle bones are usually avail-
able to scholars in the form of rubbings, photos or drawings.
The total number of unearthed oracle bones keeps growing
(Keightley 1978:57). The recent major increase includes
the 4,589 pieces unearthed in 1973 (Tun Nan 1980), the c.
17,000 pieces unearthed at the 2Zhou capital at Qi Shan,
Shaan Province (P &i.tiqh ) in 1977 (only about
200 pieces inscribed, WwWw 1979.10:38), and an additional
413 pieces unearthed at the same site in a later excava-
tion (Kao Gu Yu Wen Wu 1982.3:10). The two lots found at
the Zhou capital are of special interest. Some were taken
from the Shang capital after the Zhou people conquered the
Shang, and some were inscribed by the Zhou people after-
wards.

Actually the number of "pieces"™ does not really
represent a fixed amount of information., Before or after
unearthing, a large piece could have been broken into two
to thirty or more pieces; and in some cases many fragments
have been carefully rejoined into one piece. Besides,
the size of a piece need not be in direct proportion to
its importance. A large piece with only a few graphs merely
showing names of days, or with ten repeated inquiries
("will there be rain?") is not as important as a small
piece which records a particular event. Chen Meng=-jia
estimates that the total number of 100,000 fragmentary
pieces could originally have been several thousand large
pieces (Chen 1956:48). However, the above number still
does not represent the total number of oracle bones ever
unearthed. Before oracle bones were known and much sought
after by collectors since 1899, the villagers at Xiao Tun
had long been using them as fertilizer, or selling them for
medical uses. Even after that year, the villagers usually
scld ohly larger pieces to collectors, while the smaller
pieces and those with few inscriptions were destroyed.
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It may be true to say that the total number of oracle
bones destroyed is greater than the number of bones
preserved. Nevertheless, even with the present limited
information, our knowledge of Shang history and Shang
culture has increased immensely.

For some reasons yet unknown, oracle bones relating
to the 19th and 21st Shang kings have not yet been found
at Xiao Tun or other sites, though they were gaid to have
ruled at the same capital as the later kings. The
inscribed oracle bones found belong to the 22nd to the
30th kings. The inscriptions can usually be ascribed
quite accurately to the different reigns based on the
names of the diviners, grammatical construction, style
of inscribing and other evidence. However, in this work,
detailed dating is generally not at issue.

A typical lengthy OBI usually includes the "preface®
( a ) giving the c¥clica1 date and, the name of the
diviner, the "inquiry" or "charge" (4p ), the question
asked, the “"prognostication”™ (& ), the interpretation
of the cracks, and the "verification®” (%gE &% ), a
statement inscribed later, when the prognosticated event
proved correct. In this work, the preface part will
generally be omitted in order to save space, unless it
has something to do with the understanding of the text.
The prognostication and verification part usually occur
in OBI concerning military and special events. The OBI
inquiring about the use of musical instruments generally
do not have these two parts. All translations of OBI and
bronze inscriptions are made by the present author. An
example of a lengthy OBI is found in Chapter Four, section
I.A, OBI 70. Reading horizontally, the upper line is the
0BI (or bronze inscription, in Chapter Eight), the second
line is the translation into modern words. The third line
is the English translation. Words in parentheses are
implied in the original.

NOTES

1. In this work the pronunciation of Chinese words is
given in modern Mandarin, romanized in the Pin Yin
(”'i-g ) system designed in the People's Republic of
China. However, in the bibliography other systems
will occasionally be observed if the author of a
certain book is well known by another spelling. 1In
the Pin Yin system special terms with more than one
word are often linked up as one, theoretically to
help the reader to grasp the terms faster. However,
for people who do not know Chinese, it may result in
a misunderstanding instead of a faster reading.
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Therefore in this work the Chinese words are
usually spelled one by one (except for very well-
known names such as Beijing 4t § = Peking). For
example, 9 ff§ Province wgll be given as "He Nan
Province™ instead of Henan Province" so that it
will not be mistaken as "Hen An Province."

Oracle bones were brought to the attention of Chinese
scholars around A.D. 1898-1899, but traditionally

the villagers at Xiao Tun, where the last Shang
capital is believed to have been located, had been
using the oracle bones they found for at least two
purposes: as fertilizer in their fields, and as
medicine (Chen 1956:2-3; Chang 1980:38). The bones
used were mainly scapulae of domestic cattle, mainly
water buffalo, and plastrons (occasionally the
carapaces) of turtles. For species, see Keightley
1978:160. In this work they are all referred to as
"bone," unless there is a need to specify whether

the piece cited is bone or turtle shell. In making
divinations with oracle bones, the bone is heated
until cracks appear, and the shapes of the cracks are
studied to interpret the will of the gods.

For reasons yet uncertain, the name Yin is sometimes
used instead of Shang, in some Zhou texts. The word
Xu means "ruined city." Traditionally the vicinity
of Xiaoc Tun (a small village) about 3 kilometers
northeast of the town wall of An Yang (a city) is
where the last Shang capital is believed to have been
located. The term Yin Xu ("ruined Yin city™) or Shang
Xu ("ruined Shang city") has been in use since the
Shi Ji by Si-ma Qian (d. 86 B.C. 51 % & ). However,
there is no proof that Xiao Tun is the exact and only
location of the last Shang capital (see Keightley
1978:29, note 2; Chang 1980:69-76).

These include the Er Li giu site at Yan Shi, He Nan
Province (=3ﬁ‘ﬁ.4iﬁ.' ¥% ) and the Dong Xia Feng
site at Xia Xian, Shan Xi Province (LE&EH R4L 778 ).
These sites were at first dated as carly Shang sites
or predynastic Shang sites. However, recent carbon-
14 dating shows that they are ca. 19%00-1600 B.C.,
which falls in the Xia Dynasty. Thus the recent
consensus, based on more archaeological discoveries,

is that they are Xia sites (Chang 1980:344-345; Zou
1980:104; Pang 1980:xv and p. 2). However, to avoid
drawing premature conclusions, the term “pre-Shang"
will be used in this work when referring to instruments
unearthed at these sites.
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In this work the modern equivalent for OBG or

bronze graphs will be given in parentheses directly
following the graph concerned. If necessary, modern
Mandarin pronunciation and meaning will be given
within the parentheses, signified by the signs : and
- " respectively. For example:

oM (Jy :shan, "hills")

If an ancient graph is pictorial, it will be called
a "pictograph™; otherwise it will just be called a
"graph." The "modern equivalent" forms, which have
actually been in use since ca. 3rd century A.D.,
will be called "words."

It has not been verified that Xiao Tun is in fact
the capital to which the 19th king, Pan Geng, moved,
because no oracle bones found at or near Xiao Tun
can be firmly dated to the reigns of the 19th to
21st kings. All oracle bones found there belong to
the 22nd through 30th kings. If it were only the
latter kings who ruled at Xiao Tun, then the esti-
mated 273-year span of their capital would have to
be changed to (about) 223 years. See note 3.

For discussions of Shang chronology, see SZKG 1979:1-6;
Zou Heng 1980:108, 116-117; Chang 1980:15=19; Pang
1980:xv and p. 2.

Some scholars think that the charge in a divination
should not be posed as an interrogative, and that it
should be translated as a prayer, prediction, or
statement of intent (see Keightley 1978:29). Whether
the charge is interrogative or not is not too important
in this work, since the OBI are only a means of
verifying that certain musical instruments existed in
Shang times. Whether the OBI asks about or describes
their use makes little difference.
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