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* No title, but three named sections. Minor editing.
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John Thompson

One six-note and three four-note phrases added for balance.



Caoman Yin (1585), p. 2 ( 12485])
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(3). A #EHF Melody at the fifth position
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Although the preceding revolves around modes, when playing (one should)
settle the mind and clear the spirit, thus its significance will arise.



