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No Ulterior Motives Regarding Seabirds

=& Gongmode: 5612356 s 223t Sizhaitang Qinpu (1620) *
1647: Section 1
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* This is the earliest version of the modern melody of this name. It is shorter; it also has
no opening harmonics, so these are added here from W SthE Huivan Mizhi (1647)
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1634: Section 4; 1647: Section 6

103 | ” r . . PN
) I : 1 : — et - —— : o — 1
- == e =t —
? o= i g Ak oy E ’if Ak
= S oy 3, L (B ot Xz >
o S & (5 & -L'_"'\ ? + o
1 /_\' ~
107 » P ® o 4, £ il B
Pr s e £F e e .
cr) 9+ xtt r+ xn g F 2 o i
=i —al 2 e by
e ¢ 5 F, kEFe, i F &,
111 — T S
;): — . 7 :\r —Fp r i r ., £ {*. e
) s+ 51 r— Iy . e -;:m 7
fagygrgE rhel L.

e=—C_SS= === = -
S 7~ T
R = 2 = F O B
37 /‘5— + :'\43 e, 4y :7 = -



Oulu Wang Ji, p. 4 255 oA

;-r 1
7 5 ¥ 9, tx i Je

7)_'\ = ’\
[127] - J— ~
y I’ .7; ”~ . 7; ——
=SS =S =S==S= =

(x) 2 - - S Bt
x T kX F E 9% ’7“«%‘.@@

— 7

(1 31 | become slow
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"Play the gong mode harmonics, then end” *
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* The "gong mode harmonics" used here for the closing come from the handbook’s
other iwo pieces in gong mode, which have identical closing harmonics.
The alternate harmonics below are the gong mgde closing from Xilutang Qintong.
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