Yuwu Qinpu (1589)
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Shui Long Yin
Intonation of the Water Dragon
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Shui Long Yin (1589) p. 5

5. (cont)
(see m.67) Py e e
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6. [FIBT=BYEIL Same as previous 3 sections continue this
This seems to suggest repeating here either the earlier Section 3 or all of Sections 3 to 5. In fact, handbooks such as1

earlier 1 5Z55H

a E‘@ =,

Wuyin Qinpu (where the melody is called i FEllS Ruilong Yin), as well as & A4 Qinshu

Daquan and 3E#FZ48 Yixuan Qinjing, rather than having a statement like this, simply repeat here their Sections 3
(similar to mm. 72-99 above}. They then end with harmonics, omitting the following stopped sound section, which
occurs only in1589 and the identical 1602. The latter two handbooks also use the phrase that here is at the end of
Sections 2 and 5 (see the lines beginning m.67 and m.145) to begin their Sections 3 and 6.
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