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Jieshi Diao You Lan
Towering Rock Melody Secluded Orchid

t@43 A Towering Rock Melody

See the /25 Towering Rock Stanzas
written in 206 CE by % Cao Cao
Relative tuning of gugqin: 1245612

Attrib. to frBF Qiu Ming (ca. 493-590)
The score, a manuscript now in the Ueno

Museum, dates from the 7th century
fE - EEF TEE Reconstructed by John Thompson
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A HE (5B ) BA 38 : lay middle finger on side then roll to vertical ?
the next two figures, damaged, may be -}~ | or ; for /\ - see p.2.G.

B. 3 : shuang gian : double "pull" , like /K or “J—= then “J—Z .

C. Do the whole slide, then {3 pause? Compare m.171.

D. ¥4k : banfu: feHk— -, then of stops —; like g, but faster.

E. +E83477 : B shud = hold left finger vertically, not like A.

F. Rising scale G-C; compare m.15 : C-G ©

G. A04% : fFL0Y - FBFL0T > PKFLIT : opp. direction from §§ .
H. % =@t cu "tread” up (thumb; ring finger stays in place)
1. % chuo grind teeth: 8% + T, etc. (sometimes F{j#?)
if not §f#% , usually w/ £k sha (sewn, kill, extreme),
J. Short slide down, as with zhu 3?
K. Compare m.45ff: missing D-E at front

L. &% bo or pi: thumb plucks out; may be mixed up with T fuo

John Thompson
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A {EiB4 3% . Comparep.1.B.

B. £ omitted 737 before the [ .

C. "4 0" prepare ring finger (to play at 11 on 6th?)

D. side comment: "$Z X EFHI#EAC : "Only the #2 of iZiT

E. 08 (i [gasp] = #5 yan [cover]); same for m.196 T,
m.204 g, and m.124 3£ . ; compare m.171 {E8%

F. huan (slowly) yi (pull)
G. )\ ¥~} : Comparep.1. A.
H. A ER -
LATFAIBE R - B1EEHAMK -
KiB#W L E+ - AERZ - ®iR > RE
J. BIAHSHEEE 4 - thumb "coils” back to 4th & 5th strings?
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A. The music here suggests that many phrase endings (—%)) were A (cont.): The rhythm throughout is quite regular, though with changies,
omitted and one (at m.93) is awry. Thus the structure here is: B. £t has "{EFEAR" then in smaller print “{{IFFEEAGE #HRBIaHRER "
mm. 071-074: Tonal center rises from Cto A explaining that while going up it is slow and light, then Ri2 (=7#i2)
mm. 075-110: 8 four-meausre phrases (2+4+2) C. FBiR( k)75 suggests an oament then a slide (5 1-7).
mm. 111-130: 4 four-measure phrases (2+2) D. According to my interpretation there should be phrase endings
mm. 131-170: 8 four-measure phrases (4+4) at mm. 93 and 98 (plus 103 and 107) instead of at m.96.

mm. 171-203: transition to closing. then (204-220)
closing 4
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B. g KI8= Hiait
C. [t)/9F55R play as 18§ zhuang nao

A BZHN

G. Shao jin gi: play closer to 7.0 than you might expect?

F. KIEARE LWS5G (why not FE¥:<F 2 ) 3F
H. KHahH# T/ R

E. KiEMZE R T3 5.5 to 5.3!

D. A $5Ei3k{H 3 thumb connects its an (yan) with the tiao
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A. Pu has 751, but adds /\ in the margin

B. #irhigEA)) (lift middle but don't move ring finger )
C. fEZ ¥ \E AT T (preparing for next note)

D. REAIEHESRE

E. Compare mm. 0-3

F. \ANB SRR > A T@+=T—7T%
{E8k zuo shi:seems to like [ xu yan . as shown.

G. +="F , no mention of ~}".

H. Pu doesn't specify where repeats begin

L. 359857 © 3k (? no explanation for tan: 1 play pi (3%)
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VAR > 123 « KIBRME EZE+ -
G. No 4i; compare m. 66 A$EHAR

=)
B

D. Compare end of Section I: several 32§ have been changed to g§
E. (k) B&LiEE » SEETAHE -
F. X#

fi&; yan)

TOMENCT (XHA) - #¥HTK

(no "~}"; 77 is later; $4J shows 35k is with middle finger)

B. m.196 37, m.204 b8 , m.124 38 : see m. 44 18 (

C. KB T E+— KA

Compare end of Section 1: begins on position 12, not 11.

A RLE+
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C. WA - 1ERT (mm.238-40) PR A » TR EKBAIME -
E. KIEF3E% : play as 85 then 3CZE /X slide up to 6.

F. Don't cenfuse with m. 121-3

D. ¥TE§t: compare
G. Ki8

harmonics

| ik om ol ,
1 o+ | [
i .....a.vmh il :“—Idm\ _v N ._.nﬂ%myx* ¢ ™ fﬁ..ﬂ@@ e M &
o i ) ; N &4l ¢
HNUR 2 liu el ol RS ”} (\MM ol Ll A 1 =
*&AW * 3 oy ] lij= £ | A.i IS
m= ¥ * 1A .xg + ] pp~ - PLSaN R 1l @ ¢
;. o1 hg °o—+He 7@ HJ. VR I | t*ﬂ.
1;.R£ . B i .Ia? A o= u . # ol o4
e oL M R X & ol X8 & o | Ry NI e o
99—»!.“ S AE n W\ | 3 K&
° =M 4+ AIPE Fa r“_mwm___ o4
# othll 2B = BRa e =
S8 SCR (T | k& TN M v o4H
i 9 N T W ; KD
Hay B 9 a1
Jll % UG- % ® Aﬁvl. 4 | Lil & ¢%
il el B ¢

very slow and free

K e

2
3

Jieshi Diao You Lan, p. 7

b1-3, mm.247-287: [4+4-4] x 3, somewhat more rhythmic
¢1-3, mm.288-298: [4+2+4 1/4], strong cadences
d1-4, mm.299-318: closing as in other sections

al-3, mm.221-246 [4+4] x 3: free and ethereal, all
B. I 2218 A ek 2

A. Movement subdivided into four passages:
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No mention of 5th or 6th strings: must be open
B. B %+ —MERE > SR - KISESUHRE (not T or 08) I, G. ;X5 ni (reverse, i.e., furrher note played first) jiangou
C. {ERiHERHE A58 .

H o KIBE+— (=2 ) K& - WAk LEEZ -
D. $kR3 - Hk884E - Xk | NXABIELZ - gféﬂ %g% ¥ k?éﬂﬁ.l:%f °ﬁ .

E \AET=TLHRVET » #3¥5E
F. KIEHHE T E+— KA - KA o



T

et

Jieshi Diao You Lan, p. 9

4

QL

e &ﬂ al
sy N

G

AT n)
g

T 7E¢

=

B7
&)
D)

<

S

N

Ren

| jid

o
A1 M@ o4l
A R

E
Al 1)
2TTTe
) W

e

oGl \$
: mm N
Y el Bi
@
oLl |40
DY
oGl
o

1

1
t

PN

AN %MW&W
o ™

ol \ﬁ
2y 44

1 H_ ﬁ,m,
%
T ®
il |y
oflrs /-.d/v
o ®
¥

C. Added in margin: 134 characters

A. Thus movement has three passages

1. Eight 4-bar phrases;rhythmic but sublime

D. &% EEEAK, explained as, "BE{Y | REUZH"

2. One 4 bar phrase: transition with cadence on C

3. Closing in four parts

B. Added in margin: [/ %8 A F

(harmonic where there is no marker; here below 13;

this could also mean it gives an unclear sound)

At

1=
a8

10



Jieshi Diao You Lan, p. 10

¥

Wt

J
< @H
S
1R
é.w ’
L
Sk

(8 )

.

accel.

376 |~c4

e

Xt
F K

2y
E VA

L._n..
.ﬁ /N

SAKR SAKE SAKE SN AL
Ex EX

t
N

Ly

FAR
E TV

F

o~

u

o~

This melody is relaxed; there is ebb and flow in playing it.

RISRC/APIFTC » BB o {538223C
F L8 - KISRSRI EE L o UEERZ » 904k - & -

G. After this is the statement "t FFHAR » BRI Z o "

E. JBAE)\ENCT » FPAIL -

Tt

C BB T A4 o "Qiu Ming said that the
YEIUE © WIHEE P (i.e., original position: 7.3) » —8Et

passage beginning with gicuo (754;) has a sound like that of immortals,
B. Added in margin: 3CE, ¢ B+ BB o XBA+—

C. (&~ K) BTEREIL (pu does not specify any fingers)

A. Comment: frERZ:
D. K$
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