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The History of the Qin, Chapter One
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Emperor Yao
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When Empetor Yao reigned over the world, the excellence of his holiness was so
prodigious that its grcatness for the people cannot be named, and the traces of his
activities were so majestic in their cffectiveness.' Master Yang [Xiong] once said:
“The models were first instituted by Fu [Xi] and then perfected by Yao. Without
Fu [Xi] and Yao, rites and morality would be so much senseless babble.™ The gin
is one of the models. When once [the piece] “Dazhang” (Great Measure) was
composed, the sounds of the gin were certainly alrcady harmonious.* According
to tradition, the hymn “Shenren” chang (The Deitics) is by Yao;* among old gin
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said: “Grear indeed was the rule of Emperor Yao! Heaven alone is truly majestic, exalted and
majestic, and only Yao could cqual it. He was boundless, so vast and boundiess the people
couldn’t even name it. ‘How exalted and majestic his achievements! How bright and glori-
ous the ways of culeure he created.”™ (Transt. in Hinton 2013, 282).

2 Yang Xiong, Fiayan 4/9; cf. Nylan 2013, 56-57.

3 According to Liji 19.9/100, “Dazhang” X ¥ (“Great Measurc”) was a kind of virtuous music
created by Emperor Yao. However, according to Liishi chunggiue 5.5/27, “Dazhang” is the name
of a fifecen-stringed se 2 zither made by Gu Sou. Sce Knoblock and Riegel 2000, 149.

4 Regarding the meaning of chang #§ in the ticle, Zhu Changwen gives a definition that con-
siders chang as a category of times expressing “harmony and happiness™, therefore opposcd
to ceo ¥, voicing “sorrow and grief.” This kind of evaluation appears tor the first time in
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Way they called hymns, by this term expressing the beauty and clevaredness of the Way
they practiced. They did not grant themsclves one moment rest, they were neither overbear-
ing nor effusive, they loved rites, but they did nor try to exalt their own thoughts. The song
they composed when oppressed and melancholic they called elegies, by this namc indicating
that even when meeting with disascers or falling into danger, when being oppressed and re-
duced to necessity, although steeped in sorrow and unable to reach their acms, they still kepe
to the rites and righteousncss, without fear and without misgivings, rejoicing in the Way
and not losing their consisteney.” (Van Gulik 1940, 72-73) Van Gulik translates chang as



